In a recent New York show
of photos, sculptures
and drawings, Owen Morrel,
known for his unsettling
site-specific works,
presented new installments
of his monumental
butlding projects in the
vistionary tradition of
Eiffel, Tatlin and Boullée.

realized. Morrel faces, in his own fashion, the
same problems as someone like Christo: to com-
plete his most ambitious schemes he would ideal-
ly require the resources and freedom of action
held by an absolute monarch, but in an era of
anxiety-ridden capitalism he must fight his way
through a financial and bureaucratic labyrinth.
In these circumstances it is hardly surprising
that Morrel has been ‘“between” major site-
specific projects since the various parts of Boom-
erang were hauled up through the mist a decade
ago. But his recent (Apr. 24-June 1) show of 24
sculptures, drawings and photos at the Philippe
Staib Gallery reveals that his career has been
anything but stagnant in the interval. And it
should also be said that pieces so seemingly
modest in scale relative to Omega can still be
quite large by ordinary gallery standards: the
sculpture (or “working prototype,” to use Mor-
rel's preferred term) Ankor (1986) is 12 feet
high; Gromon (1991), perhaps the most striking
piece in the show, rises to nearly 10 feet.
According to my dictionary a gnomon is an
instrument “for determining the altitude of the
sun or the latitude of a position by measuring the
length of a shadow cast at noon.” Traditionally it
takes the form of a shaft or a column, but Mor-
rel’s intricately contrapuntal variation on this
theme (ca. 92 by 712 by 11 feet) consists of three
curvilinear interlocking forms and is more likely
to remind viewers of the mechanism of a clock.

Right, Owen Morrel’s Ankor (1986), aluminum,
steel, mirrors and granite, 12 by 4 by 7 feet;

it is seen here during its temporary installation
on the Wang Building, New York, in 1988.
Collection Christine and Charles Zarett, New York.

Top left, McGraw-Hill Rising, 1990, Cibachrome,
40 by 30 inches.

Bottom left, Gnomon, 1991, aluminum and steel,
116 by 91 by 132 inches. Photo René Grayre.
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