‘Then and Now’

Philippe Staib Gallery
8 Greene Street

SoHo

Through tomorrow

This group show observes the 28th
anniversary of the Aldrich Museum
of Contemporary Art in Ridgefield,
Conn., by gathering artists who had
their first museum exposure there.*
The show’s most appealing feal;ure8
lies in the chance it offers to compare -
the work of some of them — to quote .
the show’s title — then and now.

Ross Bleckner, one is reminded, .
was an even more finicky and elegant |
painter in his spare, linear 1976 “Re-
volver” than in his 1991 painting “In
Figures,” with its abstract image of '
points of light. And it’s eye-opening to
see David Diao’s murky stain-painted
abstraction from the heyday of Color
Field in 1965, and a Neo-Geo-style -
painting with a mocking text from |
him a year ago — a change in the'
artist’s style that dutifully reflects a’
change in art fashion. By comparison, |
Christepher Wilmarth’s small graph-
ite drawing on paper in several box-:
within-box layers is an exercise in|
inscrutability that comments intrigu- |
ingly on the opaque glass sculpture,
that he was producing at roughly the.
same time.

Among the less familiar faces, Ste-
phen Whisler’s watercolor of a dou-,
ble-sided comb and his tall conical
wood sculpture “Tower of Tears,” :
with its long copper-lined duct, make .
an agreeable odd couple. And as to:
individual works, there are a mfty,
recent fabric collage by Alan Shields !
and an Elizabeth Murray pamungl
from 1970 in which Fauvist color and
line — not organic form, as one might
expect — is the dominant ingredient. (
“Then and Now’’ defines no specific |
sensibility, unless it is one 51mply
open to art that is new and American |
and comes out of New York. But it |
has a nice feeling, and its diversity |
makes for a more than usually inter-
esting gallery show..
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